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Partimento	that	Rises	by	Semitone
The	partimento	can	ascend	by	semitone	in	two	distinct	ways,	depending	on	the	mode	in	which	it	is	written.

I.	If	the	partimento	is	in	the	major	mode	(that	is,	a	key	with	a	major	third	above	the	tonic),	the	semitone	ascent	
begins	on	③,	and	may	proceed	by	semitone	up	to	the	⑥,	inclusive	of	all	intervening	tones.

II.	If	the	partimento	is	in	the	minor	mode	(a	key	with	a	minor	third	above	the	tonic),	the	semitone	ascent	begins	
on	⑤,	and	may	continue	by	semitone	up	to	⑧,	again	including	all	intervening	tones.
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